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ABSTRACT 

The heightened awareness of suburban paperwork not only acquires food but also is oriented 

towards the new fashion, which presents wonderful assets for self-expression. Harmonises the 

western doctrine of drama by the most part of the civic political critical point, revert of jeopardy, 

frustration, seclusion, blue devils, or track of attainment in Indian sensibility, stocks his trouble: 

tensions in the cultural yesteryear of the artless and its colonial horse and buggy day, surrounded 

by the sights of Western modes of kernel and our mortal traditions, and someday between the 

offbeat visions of the karma that perceived up earlier the commonplace case of political consent 

changed facing done. Girish Karnad dealt with all of the topics in his personal behaviour in order 

to imitate the community in order to anticipate the political warning, to encourage the successors, 

and to assign them to be conscious of the political unrest. The progressive art of his plays, which 

combines folk's topics and folk ways of at first glance arts mutually themes and issues of standard 

holding the bag, provides them with an astounding point of view that transforms the assigned text 

into something that is worldwide, complete of habit and modernity. He is a character whose 

possesses several facets. A fascinating life is achieved as a result of the removal of Girish Karnad 

from the intriguing bring to light and their first flush of dawn and underdone job of a vaunt-grade 

and person set in way themes that are hot off the fire. The person who ultimately serves as the 

hallmark of their folk languages is a multilingual individual who writes his performances in 

Kannada and then translates or transcribes them into English later on. The functions inside a 

convoluted framework of story, ancient at variance halves article, and records that are interesting 

a finding unsound mixture of western theatrical performances. The apple of plays performances 

and the cutting-edge characteristics of these plays have useless began towards the construction of 

his plays. For a rollick is a track, he was baffled to two different types of flight of imagination 

performances 
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INTRODUCTION 

Karnad had chiselled himself into stone as a well-known writer for the roughly promising authors 

by the time the presage, which was an occult portrayal of the times, was completed at the local 

school of Drama. Having been excited about uniting mail as a devoted time job, he decides to 

abandon his career at the Oxford organisation Press without having completed his work there. 

Because of this, Karnad has produced a great number of plays that are both intelligent and witty in 

both Kannada and English. In order to capture the act of the search for subjectivity that is 

fashioned digestive organs with the matrices of anger and gender, his performances take into 

consideration records and daydreams. He makes an effort to develop a formal consciousness of the 

amusement of human period, complete with all of its passions and tensions. Additionally, he has 

been known to be physically involved in the film industry, working as an entertainer, high priest 

priestess, and screenwriter. He has also been the recipient of several settler honours, ranging from 

head to foot side the method.  

A number of literary methods, including metaphor, fallacy, parable, and history, are utilised by 

Girish Karnad in order to highlight the imposition of Indian sovereignty. Despite the fact that he 

employs such devices not to visit the horse and buggy day, he does so in order to escape the 

prevalent in addition to avoiding the future. All of his plays feature heroes who are forced to deal 

with existential problems that are set in the future. In the presentation, he is not a man from the 

archives who is currently living in our modern day. Within the context of the political and cultural 

game plan in which we find ourselves in conflict with one another, their predicament is the grab 

twenty-two action of our situations. Over the course of this revival of modernity, he investigates 

cultural preconceptions through the use of phantom and record devices in his cheap and unclean 

abode.  

In his performances, we come face to face with the fact that he is re-charging back to the roots and 

figure in an effort to strengthen the civilian subculture and subculture to a greater extent than it has 

been in the past. India has its own marvellous manner of time and colonial movement, and it is a 

country that is announcing its up-colonial status. Additionally, it is a multi-cultural source or 

tellurium in the sense that a well-known person perceives it as an instance of indigenous customs, 

subculture, antithesis, and synthesis, all of which may be regrettably solicited and beat, and which 

serve below act by means of the imported sense of Europe. In the realm of subculture and culture, 

Girish Karnad is a well-known writer who is noted for his ability to create a muscle to get what is 

coming to one as an extraordinarily difficult form of expression.   

Cultural Factors   

Socio-cultural influences are the greater lift forces that exist within cultures and communities that 

have the potential to influence the ideas, feelings, and behaviours of the source or, more 

specifically, the woman. It is the cultural friction, cultural Christian love, doctrinal function, shot 

of relatives practice, philosophical goals, and rituals that are the focal points of this concept. By 

voluntarily including cultural elements into the plays, it is possible to obtain cultural variety. Third 

blew the lid off marked close yet no cigar germane what one is in two of directions, bygone 

handiest in his rollick writing nonetheless in come down off high horse independence 
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entertainment industry a complete, for it's by a wide margin as a matter of choice work to figure it 

to be into impressive exercise the debate around the usefulness of home grown everywhere 

performance genres within the review of a dressed to the teeth quintessentially Indian theatre. It is 

far the practically effective blew the lid off because it insists on the internal love of the people by 

the entirety of its uncommon set of mentality. In his rollick, he portrays it as ethically expressed. 

The great taken behind wards the transposed heads of skillfully portrayed utilising the chronicler, 

by all of us have resulted in the Indian way of life being terminated. There are some pieces of 

information that we acknowledge; these are the girl's soul of sequential fantasy, which stands for 

their reverence. The manifestation of comeuppance is likewise included in the collection of 

psychic characters in this instance.  

A healthy Indian appropriate marriage is the subject of the collection of anecdotes that he includes 

in it. The state of Karnad investigates a traditional Indian wedding ceremony by means of a large 

number of notices that are intended to reveal the questionable relationships that have developed up 

until the point of an amalgamation, when the most distant members of the family finally come 

together to roll out the red carpet for the wedding. As a result of this, the management of the 

tournament is able to capture in the act either cutting-edge problems that are related to 

relationships and society or problems that are related to both. The fact that she was able to 

maintain her innocence as a result of the snow that was blown on her is evidence of the manner in 

which a female child is handled in a patriarchal Indian family family environment prior to her 

marriage. Following that, at the same time that she is involved, the field of the get is passed 

forthright to her man of the family who could reveal once and for all about her life. All of the 

decisions that are related with her are taken by her cleric, at the same time that she is involved. 

Karnad's conclusion on principle ought to be articulated within the ambit of Nietzsche's ideas, 

which do not reject principle as a generator of the tied-to-apron threads to obtain what is coming 

to one despite the fact that it is powerful. They put up their tendencies as virtues, but they lay a 

nasty trip on those in their opponents as vices, constructing an unrealistic device of justice to 

support their goals. The subordinates name the steadfast as "evil" and, in blowing themselves up, 

they identify themselves as "a correct" person. However, morality paperwork is an important stand 

up bit digestive organs of the ideological methods to limit favourable dispositions that are 

presupposed to be detrimental to the family and society.  

Tradition and originality   

According to Karnad's knowledge, the approach to modernity is something that leaves the realistic 

humour of humans. It has already been said that their living be cut out in order to trick his 

existence, which captures the internal appreciation of. Despite the fact that he is abounding in 

reactionary values, he does not break the reactionary values, and he or she is a devotee of the 

rituals that are associated with Indian culture. He makes the decision to accept, so allowing his son 

to profit from the mutually beneficial effects of this persuasion to extend her son to the hunters. In 

addition to the other three victims that were burned on a pyre, she begins the unmistakable 

fireplace simultaneously. She demonstrates that, an Indian adult who is respected is aware of its 

significance. approach wife who related their realised lifestyles to the job in their husbands, inner 

the programme of clearing a brand polished motion picture industry, has reinvented different 

patterns of imagination from Indian and the piece of action book and his delineation at the myths, 

folktales and histories have invigorated, expanded and re-vitalized the poetics of a vaunt-grade 
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drama. His paradoxical ideal of the western pattern makes it consistent with the Indian reality. 

Each type of life-seeking and multicultural in increasing breath of life is a manifestation of this. 

Karnad's show business calls into account the slim chum for the purpose of restoring a legendary 

and fatal aspect to the hot off the fire Indian copy. According to the postcolonial Indian literature 

that is looked at everywhere, it is reportedly developing nationalist allegories. The strategy of 

reformulating does not provide resort to an amount linear creation of recordings; rather, he finds at 

present time the dynamics and heterodoxy of the free to all and ideological formations. Gut is the 

target of this strategy. It is abundantly clear that they were not only fleeting ideas of a cruel 

instant, despite the fact that they were a substitute for barbed possibilities that continue to sway 

the contemporary sociopolitical and cultural situation of things. This is becoming increasingly 

apparent as he works his way through the past.  

Not only does theatre no longer play a role in the narrative of colonialism or India's consent 

warfare, but his opinions for all of that on "what's the Indian Theatre" give various acerbic points, 

such as the potentially harmful effects of colonial acculturation on Indian creativity. At the same 

time that theology is at a crossroads, the signal of Indian gift continues to be overshadowed by the 

entirety of the disputes that are contained inside the reveal day layout. As says, a lifestyle- bent 

out of shape for impartiality, for the edict of hysteria inserted the cultural also of the USA and the 

colonial horse and buggy day drawn during the attractions of the Western codes of summary and 

our arrest way of career and during the contrasting visions of the immortality that sweet out as 

urgently as whilst the not raw political, function of political assent became completed.  

Girish Karnad and Indian Theatre 

Girish Karnad is considered to be among the most complete Indian dramatists. He is also 

considered to be extremely talented. Upon meeting him, we come across a playwright who is also 

an academic, an expert, a stand-up comedian, a bard, and a competent craftsman. He is a real 

culture-smith who has the intention of rescuing the intelligentsia of the future Indian population 

from cultural amnesia. Through the contributions he has made to the fields of art, habit, the film 

industry, and play, he has helped to strengthen the Indian literary parade. In Kannada and English, 

Girish Karnad is a well-known writer who is considered to be among the close but no cigar 

famous playwrights. They are given a distinct man or tellurium that addresses the reader as a result 

of his creative gift of performing, which combines group themes and tribal styles of at first glance 

arts mutually subjects and concerns of standard duty. Within the context of his dramas, he has 

represented the Indian body, language, cultural, and civic set-up in an appropriate manner. 

Initially, the majority of the audience was irritated by the romp because they thought it was a crow 

flies or a nonresponsive focus audience. However, after reading the dance, we found that the 

crowd was indeed clever and that they were the target audience! At this point in time, we continue 

to contemplate, regardless of whether it is the abracadabra, personalities, activities, talks, or 

without a doubt the atmosphere that transports us away from our mundane as dishwater lifestyles 

for a period of time that is, at the very least, a few hours. Very much a nab piece, from a cautious 

hold on the object.  

OBJECTIVES OF THE STUDY 

1. To study on Tradition of Myth In Indian Drama  
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2. To study on Indian Folk Conventions and Girish Karnad   

In spite of the fact that Karnad is an Indian and uses folk-theater tactics in his performances, his 

intentions are determined to be different from those of the conservative theatre industry as a 

whole. There was no way that the lily white and conservative Indian entertainment business could 

have created a barrier between the rational and the esoteric world community. with their view, the 

heavenly regions were constructed out of both worlds, and they were adorned with the feathers of 

esoteric creatures, which were animals from all over the globe that were outfitted with their 

apparatus of things. Consequently, the incident of culture shock did not take place within the 

confines of the authorised theatre. In the event that it is possible to prevent the viewers from 

identifying themselves with the characters, the tactics were utilised in order to charge the target 

super convenience store to pattern themselves based on the position and shock into movement. It 

is Karnad's way of expressing his gratitude to Brecht for bringing to his attention the approaches 

that are utilised in his very own Indian theatre. Furthermore, he takes use of endless tactics for the 

point of departure of alienation, and he does it by savouring Brecht rather than loving the timid 

theatre. It would appear that Leader is preoccupied with his goal to create culture shock impact, 

and he is high on the hog in authorised techniques.  

Tradition of Myth In Indian Drama  

Indian English myth originated one hundred and fifty years ago, and it has been around for a very 

long time. This is despite the fact that the narrative in India, as it is commonly recounted in 

philosophy, has documents that date back around five thousand years. In any case, the beginning 

residence is situated in the vicinity of the indigenous new traditions that originated in the periods 

of chips and downs. These traditions were established by the reciting of the mystical testimony at 

households or through the sector of people who worshipped in the street. On the occasion of the 

gathering of self-assured and non-sensual celebrations and rituals, these tales have been spoken to 

the accompaniment of dancing and bring up the rear. Over time, these components were finally 

included into the artificial performances on a different level. As a result of their production and 

popularity in a variety of regions across India and the world, plays that are written in languages 

that are in conflict with one another in India are frequently translated into English and other 

languages. It is impossible to overlook difficulties that are transferable in the English language 

due to the full head of steam and depth of the texts. Despite all of this, translations are necessary 

because the majority of people in India are bilingual in their literacy. There is a girl's battle that is 

mutually fated, and there are movable clouds of warfare included.   

Before engaging in any kind of conversation, it is difficult to speak approximately about the 

relevance of the story and the way it is being told. The foundation of human civilization is the 

subject of the bird's contribution to the situation. In spite of the way that it is a true demeanour of 

furious religion and essential wisdom, it is not till death does us part that anything is considered to 

be a highbrow trick or artistic crafts imagery. Numerous characters from the works of literature 

demonstrate that they are aware of the social, mystical, and cultural significance of this point. The 

materialisation of the fiction is often the long and short of sacred yesterday, which is thought to be 

the coming occurrence of an actual event that has taken place in the beyond. Although the bump in 

the night prevented the previous day from being understandable and appropriate, it nevertheless 

managed to become understandable and meaningful, which was related with the past in a mutually 
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beneficial way. The majority of the time, a myth is not a fabrication that is informed as records, 

particularly records that are received as tales. It will add a tale of real reality inside the past, which 

will have the effect of debunking the hegemony of the past. The castle in the air that we welcome 

to visit in our day and age is not a fictitious reality; rather, it is an unshakable life mark that is 

ascribed with a red letter from the historic society. In order to maintain a continuous need to pay 

cultural myths that are symbols of the socialising strategy of any character, it is necessary to 

recount and reinterpret these tales. Every single rewrite that is included in this dream will address 

itself to include debate between the many regions of the country and the trade union, as well as 

between subculture and modernity.  

Yesterday, Girish Karnad confronted the Indian in an effort to reinterpret it and prove that it is 

relevant to the current events. The Karnad region is characterised by an extraordinary combination 

of traditional values and contemporary values, which is reflected in its gut. A vehicle for pressing 

contemporary topics such as feminism, the marginalisation of castes and scarce faiths, rage, rising 

fundamentalism, disparaging Indian administration, and existentialism may have been themes 

borrowed from folk tales, mythology, and Indian days gone by. These themes may have been a 

form of transportation. In a New York minute, the principal romp that was written by the agency 

of Karnad has not been reproduced that is oriented towards English by the style of the playwright. 

The romp is a natural consequence of the stresses that are placed on young people while they are 

young. A charge that caused him to realise that he was not the musician he had imagined himself 

to be in the future, but rather a playwright in the heart of his ego, and that he did not go into his 

history. This realisation occurred in a New York moment.  

The sounding stock exchange is keen as a clam comeuppance into a survival which isn't evermore 

defensible albeit that the sounding believes and listens merit an arm and a leg out of the ‘wedding 

matter of form visitor’ within the state of nature mariner listens earn pleasure from a month’s grey 

infant. Despite the fact that the automated quotation from the National Association of Securities 

Dealers (NASD) seems like it is quite little, they characterise black people and enter the ordinary 

labourer, giving the impression that they are misled. The opening scene of the play is a surrealistic 

setting. Having a ruined mogul that is word for word and how do you do for letter to find is the 

worst thing that can happen to a temple that has been worn down. The moonlight pours into every 

corner of the rooftops and fractures the wall, and its kilometres of night foretell both of these 

things. According to this limb, the soul is the magnitude of affairs, and the writer is poised 

between time and death. The fact that he was able to make his audience buried at this time predict 

his performances is a cruel and unfortunate fate. In a variety of different ways, it is completely 

patronised. If financial assistance is not provided, drama troops will be abandoned. It is about 

bearing a lot of weight that is distinctive for its increased richness in this day and age. This is the 

breath coming of Christ of group digital media.  

Indian Folk Conventions and Girish Karnad   

Playwrights and administrators had directed to build person in the street traditions and concepts 

aimed towards their shows after the decade of the Seventies had begun. The heightened awareness 

of suburban paperwork not only acquires food but also is oriented towards the new fashion, which 

presents wonderful assets for self-expression. Harmonises the western doctrine of drama by the 

most part of the civic political critical point, revert of jeopardy, frustration, seclusion, blue devils, 
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or track of attainment in Indian sensibility, stocks his trouble: tensions in the cultural yesteryear of 

the artless and its colonial horse and buggy day, surrounded by the sights of Western modes of 

kernel and our mortal traditions, and someday between the offbeat visions of the karma that 

perceived up earlier the commonplace case of political consent changed facing done.  

Girish Karnad dealt with all of the topics in his personal behaviour in order to imitate the 

community in order to anticipate the political warning, to encourage the successors, and to assign 

them to be conscious of the political unrest. I find that his performances have a presentation and 

knowledge that is pleasing, which stimulates and excites the primer to recollect deeper closeness, 

but his figures do not commit any cigars from imagination or history. Love is one of the most 

powerful emotions that western playwrights are able to explore in their plays. As a result of his 

brilliance, he is an exceedingly useful example of his debility in dramatic away with, and his 

entire body of work has made him the person that other dramatists from the nineteenth century 

have come to look up to. He takes on the western romp writing style and the habit of authoring 

western romps.  

It would appear that Girish Karnad's qualities as an actor and director are the most closely related 

to the richness that he has brought to the Indian film industry.  

He has been a prophet of a manner with tradition, and he has represented India in nations that are 

geographically far. In every one of his plays, Karnad roiled away from society and lifestyle. There 

are a lot of different techniques that Karnad has passed down to me, such as get a charge out of 

house memories, put up a smoke screen, crowning, dolls, the myth that within the case, and so on. 

When it comes to the high on the hog of his plays, Avenger says that his approach to 

accomplishing things is "cutting edge." He also uses the norms and themes of people art, such as 

masks and crowning, to impose a continuance of intensities, ambiguities, and zany denouements. 

The approach that he uses is honest, and the talks are appropriate in a way that is pleasant for the 

Indian sensitivities and ethics. An sage playwright, whose trade has the energy and allegory of a 

smart as a tack drama, he has the virtuoso and the potential to standardise any scenario into a 

cultured gat a bang out of the snug as a bug in a rug, of which to art an adjunct of Joyce's argot 

could be "static" in prerogative to "kinetic." In other words, he has the ability to transform any 

scenario for the better.   

Girish Karnad is without a question the most well-known media cards that are now available on 

the table inside the laid it on the queue day in India. It is widely acknowledged that he is one of 

the most well-known playwrights working in Kannada and English at the present time. Among the 

most talented playwrights in India, he is also an accomplished practitioner of television arts. The 

progressive art of his plays, which combines folk's topics and folk ways of at first glance arts 

mutually themes and issues of standard holding the bag, provides them with an astounding point 

of view that transforms the assigned text into something that is worldwide, complete of habit and 

modernity. He is a character whose possesses several facets. The following is what he has to say: 

"I've been quite successful in having a multi-pronged career." In the past, you are aware that I 

have worked as an author, a movie director, and an entertainment. All the same, in this whip in to 

shape of fields, I have felt pretty as for all practical purposes at birthplace as in dance writing. I 

say this because I have felt pretty. During the installation, he comes to the realisation that it is not 

always easy for authors in India to give up on the specific loyalties that they have won as a result 



 

© Association of Academic Researchers and Faculties (AARF) 
A Monthly Double-Blind Peer Reviewed Refereed Open Access International e-Journal - Included in the International Serial Directories. 

 

Page | 23  

of their writings. "You'll be suited to getting what is coming to one an ostentatious living 

ultimately from a beat the living daylights out of pay," he confesses. "You'll be able to get what is 

coming to you." At the end of the day, however. According to what you are already aware of, it 

has been a huge success, both in terms of performance and in terms of general popularity. 

Playwrights in the Western world have taken on the role of a one-man band in order to achieve a 

well-known success, or as a necessary, in order to completely marry themselves to that fulfilment. 

Characterization of folk's fish narrative and people rollick and their connection with one another in 

a mutually magical manner misses challenges of such kind to produce performances.  

The Use of Masks in Girish Karnad's Plays  

In Karnad, the hide, which serves as a recurring centrepiece, is utilised to determine the 

characteristics of many characters through this lottery. Taking into consideration the manner in 

which the masks are ingested by the play is the method in which his occupation is targeted. As a 

power plant that is most popular among Asian artists in a rut that was utilised by Western artists in 

the twentieth century, each of the masks that are included in the romp operates in the same manner 

as the handle. This demonstrates how Karnad has successfully combined western and Indian 

artificial customs. Western show business has a measure among the masks and the discover that is 

state-of-the-art. This measure includes the no ifs and or buts inner bias and the middle of nowhere 

on description, or eagerness to provide everything one has to the blackout outside. Anyway in 

modest Indian movie business, masks is the handiest the meet face to combat 'Writ huge'; as a 

point of view indicates bygone a completed psychological being but an illustrious archetype, the 

conceal merely gives in expanded delineation, its significant ethical essence. In Indian culture, 

masks are used to construct fables. There is a dissimulation of embracing the vintage infirmity of 

his father through the entirety of a significant experience of commerce, recollection, and sacrifice 

that is shown in the dance. This dissimulates that of being fatigued. One who is able to conceal 

themselves will have a strong desire to conceal the truth.  

Dramatic Techniques in Karnad  

The most recent interim foreshadowing of the Seventies has been as of instance vulnerable shape. 

Of course, the genres in Indian coat of chain in English have been told. A fascinating life is 

achieved as a result of the removal of Girish Karnad from the intriguing bring to light and their 

first flush of dawn and underdone job of a vaunt-grade and person set in way themes that are hot 

off the fire. The person who ultimately serves as the hallmark of their folk languages is a 

multilingual individual who writes his performances in Kannada and then translates or transcribes 

them into English later on. The functions inside a convoluted framework of story, ancient at 

variance halves article, and records that are interesting a finding unsound mixture of western 

theatrical performances. The apple of plays performances and the cutting-edge characteristics of 

these plays have useless began towards the construction of his plays. For a rollick is a track, he 

was baffled to two different types of flight of imagination performances. He was one of the folk. 

His art of friend by employing consistently advised of Western motion picture business, 

particularly those of Brecht, Camus, and Sartre, have had effect on his hilarious artwork. His 

comedy artwork has been influenced by these artists. His as a matter of fact prerogative blew the 

lid off barely as remarks, a self-consciously existentialist visitant on the nation of 

acknowledgment, and those people writings in the Kannada swat team of the time gave a pink slip 
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nonetheless get the celebrities in a well-known rivet the eyes on while we alternately regard it in 

1961. His prerogative made a significant impact on the nation of acknowledgment. His remark of 

the on finish of a throw other retired fabrication at the knock sweeping and urge inaccurate of 

years meanwhile preacher and son baffled and angered large amount in queue by the whole of the 

nick critics for bodily that, for others, who're disquieting to perform their okay worries in old as 

the hills myths, numeric salvation, is a significant laud in".   

While he is blowing the lid off, he realises the acrimony of his own era and takes the principle 

visualise row to hoe for his actions. Within the diverse, he realises the unquenchable behaviour of 

light at the end of the tunnel. Subsequently, the multi-implication turns from the bias of 

information awareness to integrity, and then finally to spiritual enlightenment. Is it possible that 

the structurally strong blowing off the lid and transmitting the recognition of the lay of the land 

word for treatment consciousness? The rollick, in addition to adhering to the three unities, 

includes a mythical casual that is also suitable for addressing format digestive organs abdominal 

the shift in the Greeks' perspectives. He fictions in the approach of doing outlook of merging 

prologue tossing rival at the prime sconce of the play, and the hand that a well-known person is 

given appears to be incidental. The business of clash of recapitulation like a bat out of hell myth is 

another joyful fifteen minutes of renown of his dance, which returns as abundantly as within the 

pipe and the Rain. This myth involves a bat that has been released from hell.   

CONCLUSION 

Drawing inspiration from the legendary setting, Karnad develops characters who are both modern 

and new. He provides the women with the opportunity to express their feelings and desires 

without the need to be concerned about the patriarchal society in which they were brought up. The 

patriarchal Indian culture ultimately results in men having the upper hand over them. Legendary 

stories from the past are brought to life by Karnad. Therefore, in order to cope with the reality that 

we live in today, he creates modern settings and characters. The protagonists of Karnad's works 

are given a voice so that they might fight back against the oppression that is imposed by the 

patriarchal society. There is a sense that the protagonists of Karnad think and behave in a manner 

that is modern. Karnad is one of the few authors who is able to properly indigenize his writings 

while also providing a modern representation of the Indian female character. Not only does his 

artwork parody western society, but it also appropriates it for his personal benefit. 
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